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GEORGE WITHERS 
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WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLE 
A — COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
iudges to be the — of touch and tone. The LAR- 
GEST ASSORTMENT in .LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, onthe Three Years’ System, from Ios. 6d. per 
month. ' Pianos Exch inged 
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| PROF. LOISETTE 


PHYSIOLOGICAL MEMORY . 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


ROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
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Mr. RICHARD A. PROCTOR and others 
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London. Price list on application. N.B.—All leading on 4 essional Banjoists 
perform on the ‘‘ World-renowned BREWSTER BANJO 


Fust Published. 
The “BREWSTER BANIJOIST,” containing a fine collection of Bamjo 
Music. Edited by Mr. J. E. BREWSTER. Price tos. 6d. 


Musical Review. No. 74. 





NOTICE OF REMOVAL. 


Messrs. W. BELL & Co. 
American Organ Manufacturers, 


Take pleasure in informing their friends, 
and the Public generally, that on the 15th 
January they will Remove to their New 
and Commodious Premises 


No. 58, HOLBORN VIADUCT, E.C., 


Where, from that date, a Full Line of the 
Justly Celebrated 


“PELL ORGANS” 


Will always be kept on hand _ for 
Inspection. 


Our object in the future will be—the 
same as in the past—to keep the 


“BELL ORGAN” 


As it now is—the Leader of all 


High Class Organs. 





W. BELL & Co. 


LONDON BRANCH, 
58, HOLBORN VIADUCT 
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FO MUSICAL COMPOSERS, AMATEURS, &c. 
\ ANUSCRIPTS CRITICISED, REVISED and 
* CorkECTED for PUBLICATION, by EXPERIENCED CRITICS 
wd THeortsts. Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success Address, W. REEVES, 185, 
FLEET STREET, Lonvon, E.C. 


Ir is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’ Upon this 
paper he 1@wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
vent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. ‘The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


I.very year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer, 
\ Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVEs. 
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Southampton Buildings, Chancery Lane. 
THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calcnlated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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ESTABLISHED 1850. 


S. W. BROWNE, 


Key Maker to the Organ ‘Trade, 


» 5-(Large 4to),Matins 

Litany, Holy Com. 

Ist Evensong, 2nd 

Evensong, (6d per 
dozen) ; 


W. REEVES, 
185, FLet STREET, E.C. 


80, Pratt STREET, CAMDEN Town, N.W, 


ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIpLAND Districts 

71 to 73, COLMORE ROW. 


Brancu— 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. : 

LANSDOWNE COTTELL, Director. 


ADAM GRIMALDI (Author of “THE ART os 
PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BIRKBECK BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
nag ee gl at the Office of the BirknEcK FREEHOL!: 
AND SOCIETY, as above. : 
The BIRKBECK ALMANAC, with full particulars, on 
appiication. . 
NCIS RAVENSCROFT, Marager 
Southampton Buildings, Chancery Lane. 


HEALTH FOR ALL!!! 


| HOLLOWAY. PILLS 








Purify the Blood, correct all Disorders of the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigorate and restore to health Debilitated Constitutions, and are invaluab 


in all Complaints incidental to Females of all ages. 


For Children and the 


aged they are priceless. 


Manufactured only at THomMas HoLioway’s Establishment, 
78, NEW. OXFORD STREET late 533, OXFORD STREET LONDON. 
and all Medicine Vendors throughout the World. 
N.B.— Advice Gratis, at the above address, daily, between the hours of 11 and 6, or by letter 
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BIOGRAPHIES OF AMERICAN MUSICIANS 
ADOLPH KOELLING. 


This gentleman was born in Hamburg, Ger- 
many, February 8th, 1840. His father, brothers 
and other near relations were good musicians. 
From his tenth to his sixteenth year his teacher 
in pianoforte was Degenhardt, the organist of St. 
Catharine’s Church, Hamburg. He commenced 
his studies of theory and composition in 1856 
with Ed. Marksen, the teacher of the celebrated 
Johannes Brahms. He early wrote variations for 
the pianoforte and performed them with much 
success in public. Soon after this he took up his 
residence in London, where he succeeded finely 
as a_ teacher. He afterwards returned to 
Hamburg, where his Op. 1, a pianoforte quartet, 
was performed. This composition become a 
standard work in the repertoire of players in 
Germany. 

About twelve years ago he went to America 
and was at once engaged to teach in the Grand 
Conservatory of New York. The American Art 
Fournal said: “As a pianist, Mr. Koelling shines 
to advantage and his performances have been a 
leading feature of the Grand Conservatory of 
Music concerts.” During his stay at the conser- 
vatory he was honored with an invitation to give 
a ‘ Koelling night,” which proved to be very 
enjoyable. 

In eleven concerts he played 135 different 
pieces, including the greatest works of Chopin, 
Beethoven, Schumann, Rubinstein, Liszt, etc., 
showing a perfect familiarity with all that is good 
and great in his speciality. 

Mr. Koelling’s skillful teaching and masterly 
interpretation of the greatest masters in their 
most elaborate works have made him famous in 
New York, and in Eastern States as well as in 
E-urope. 


——-— 90 —— 


THE PHILHARMONIC ANNOUNCEMENTS 
FOR THE SEASON. 


The six concerts for the coming season are 
announced to take place on the following days: 
March 4th and 18th, April rst and 15th, May rgth 
and June znd. Among the goodly selection of 
works promised we find an Intermezzo and 
Tarantarra by Henry Gadsby, a_ suite by 
Moszkowski, and a symphony by Saint Saéns, 
each of which will be conducted by its composer. 
Prout’s Birmingham symphony, and the Introduc- 
tion and overture to the second part of Sullivan’s 
oratorio ‘‘ Light of the World” will be very 
welcome; while Sterndale Bennett’s C minor 
pianoforte concerto, with Miss Fanny Daires as 
the solo player, will doubtless prove a great 
attraction. At the second concert Bottesini will 
perform his Introduction and Bolero, while his 
“ Graziella”’ will also form part of the same 
concert. The only singers whose names we yet 
observe are Madame Rose Hersee and Madlle. 
Antoinette Trebelli. In the first concert Madame 
Norman-Néruda, Madame Frickenhans, and 
Signor Piatti are down for Beethoven’s triple 
concerto ; while at the second M. de Pachmann 
will appear in Mendelssohn's G minor concerto. 


} 
| 
| 








At the third performance Pan Franz Ondricek 
will be heard in Dvorak’s concerto for violin. 
There is every prospect of a successful season, 
and we trust it may so turn out. 


——-—-() -—— — 


WORDS FOR MUSIC. 
THE SWEET OLD RIVER: 


It glides on its way to the ocean, 
The same as it glided of old. 
When vows of a lifetime’s devotion 
Beside it were tenderly told ! 
No change with long years has come o’er it, 
The flow’rs on its bank seem the same, 
And we, who are standing before it, 
Was love but a shadowy name ? 


Flow, flow, thou sweet old river ! 
Flow as in the days gone by! 
Sing that olden song so golden,— 


* Love can never die !” 


It hears us, the listening river, 

And sunbeams illumine its breast ; 
’Tis glad in the knowledge that ever 
Its song with fulfilment is blest ! 
For time has not seen an estranging, 
Our hearts are as true as ot old, 
Our love all as sweet and unchanging 

As when it was tenderly told! 


Flow, flow, thou sweet old river ! 
Flow as in the days gone by! 
Sing that olden song so golden, 
‘* Love can never die !” 


EDWARD OXENFORD. 


[The above words are copyright. | Musical composers, 
desiring to use them may have full particulars concern 
ing them by applying to the publisher, W. Reeves, 185, 
Fleet Street. | 





o-— 


STRATFORD MUSICAL FESTIVAL. 


In order to encourage the study and practice 
of music in this district, and to bring out local 
talent, a series of Public Competitions are to be 
held in various branches of musical practice and 
study. The competitions will take place publicly 
at Stratford, in the month of May 1886, on days 
to be hereafter announced. 

The judges will be Mr. W. H. Cummings, Mr. 
W. G. McNaught, and Mr. Ridley Prentice, (Mr. 
W. H. Bonner, (the Secretary) Boleyn Road, 
Upton, E., will be glad to furnish particulars to 
intending competitors. 


—_-—O0—_— 


Tue London Music Publishing Company Limited are 
about issuing their new catalogue, containing some 8vo 
works, printed and published by them since September 
1883, they have two travellers on the road doing good 
business, and we are gratified to notice the rapid progress 
the company still continues to make. 

Mr. Cart Rosa was among the audience at the Hay- 
market on Monday week, when the Academy student 
appeared in “ Jessy [ea,” and was presumably on the look 
out for recruits, 
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OTHER PEOPLE’S OPINIONS. 

Brainard’s Musical World is very justly angry 
with Wilhelmj! for ‘arranging’ Beethoven :— 
‘““Wilhelmj has had the cheek to arrange 
Beethoven's ‘Romance’ for violin and piano, 
that is, he has, as the Germans would say, 
‘bearbeitet’ the same. The world no doubt 
was very willing to play and hear the above 
number as Beethoven left it to us, and no one will 
thank the violinist for putting his modern fancy 
touches upon it. What would Beethoven say 
could he see his ‘ Romance’ thus modernized ? 
We hardly dare utter what in our mind would 
come from his lips. The fact that Wilhelmj’s 
name and that of Beethoven appear on the title 
page no doubt flatters the violinist, but we are 
sure that the fiery Beethoven would be insulted by 
it. It is about time that the lesson should be 
learned and remembered that we have no more 
right to lay our hands upon literary or art works 
of others than we have a right to steal their 
money or destroy their good names.” Our con- 
temporary is right. It is ‘‘ cheek ’’—unblushing 
and unmitigated impertinence—to tamper with 
Beethoven’s ‘‘Romance.” If Wilhelmj is not 
satisfied with it, he should write a better one ! 


Audi alteram partem is a good guide, and those 
who are crying out for “‘ Free Entertainments ”’ 
will do well to hear the other side, as put by our 
lively contemporary The Professional, speaking of 
course ex parte :—‘*‘ We do not grudge ‘ free enter- 
tainments’ to the really poor persors; but 


invariably we find at these entertainments a great 


many persons filling the hall who are well able to 
afford sixpence or a shilling at least, and the people 
for whom the entertainment is really intended are 
crowded out. We really do not think these 
entertainments have done the least good, and the 
great amount of harm thus done to professional 
people generally is a thing too awful to think of. 
To begin with, artistes have been forced into 
accepting what is technieally called ‘ expenses,’ 
instead of their fees. This is bad enough, but, 
further than this, we find a lot of young and 
aspiring geniuses have been placed on the plat- 
form to sing and recite, who know no more of the 
principles of the art they pretend to represent 
than the man inthe moon. They pack the hall 
with friends, get terrific encores, and then think 
themselves fully fledged professionals, and go 
about to neighbouring ‘ free entertainments,’ 
cadging for fees or expenses, and, at last, force 
themselves into a sort of semi-professionals, whom 
unscrupulous managers seek for because they 
are cheap. Art does not count in these advanced 
times; but let us appeal to those who have 
introduced this class of entertainment to think 
twice before starting fresh centres ; for wherever 
they settle they produce a blight, and woe to the 
unfortunate persons who attempt to give a con- 
cert or entertainment in the same district after 
the ‘ free entertainments’ have done their worst.” 

WRITING on the subject of ‘‘Musical Rhythm,” 
Irreund’s Music and Drama says :—‘‘ Does our 
modern vocalism know what musical rhythm 
means? Or have we got into a rut of long 





notes, drawn out into infinite length? There 
may be half-a-dozen vocalists now in New York 
that do not drag out the time of notes un- 
necessarily, but scarcely more. One and all of 
our modern singers ignore the time of notes 
and lengthen any note or phrase they please, not 
only now and then, or in the “ portamento,” but 
at every twist and turn. It is only a wonder 
how they do not clash more frequently with the 
orchestra, which is not inclined generally to give 
in, the poor concert accompanist being used to 
it as part of his vocation. This constant vitiation 
of time spoils all rhythm; each composer has 
his own, in some it is more distinct than in 
others. The great test for rhythm is Mozart’s 
music, and when time is dragged here it entirely 
kills the intentions of the composer. It is a 
chapter of musical knowledge that must have 
a further elucidation.” 


Tue Voice is publishing a series of able articles 
on ‘‘ European Voice Teachers,” and the follow- 
ing notices of Herr Emil Behnke and Mr. 
William Shakespeare will interest our readers :— 
“Living quite in another direction, outside the 
city of London, is another teacher now arrived 
at a position of prominence and note—Herr 
Emil Behnke. In our technical journals and 
magazines, his name has frequently appeared of 
late years, and his writings have excited interest 
wherever the art of singing is faithfully studied ; 
his works on the voice, in its relation to speech 
and song, probably have a larger circulation in 
England and America than those of any other 
master. Naturally, we expect that, in the private 
instruction of such a master, tone-production 
will be explained upon strictly scientific 
principles. Teachers feel the need, in this day, 
of understanding as thoroughly as possible the 
anatomy of the vocal apparatus, and how these 
parts act in producing or influencing tone. How 
few of us can pursue a medical course to obtain 
the needed instruction! How many of us who 
have, will find useful the society and personal 
intercourse with a master who has for nineteen 
years given his attention strictly to the mechan- 
ism employed in tone-production. Herr Behnke 
delights to find his pupil an enthusiast, for it 1s 
the meeting of kindred spirits. With such 
relations, the hours of instruction pass as on 
wings; and technical analysis .of respiratory 
organs, throat (with its interesting larynx and 
complicated muscles), pharynx, tongue, mouth, 
facial expression, etc., which, to most people 
and under ordinary circumstances, furnishes but 
dry labour and exertion, becomes a hearty enjoy- 
ment. Herr Behnke’s teaching is highly 
intellectual, extremely interesting and eminently 
practical—Perhaps no teacher of the voice 
attracts so much attention, at the present time, 
as does Mr. William Shakespeare. Himself a 
fine musician and a deep thinker, he brings to 
his aid in teaching an affability and courteous- 
ness which make the pupil feel him to be as 
much a friend as a teacher. Mr. Shakespeare 
began his musical career as an organist, but 
studied the piano with such faithfulness with Sir 
W. Sterndale Bennett that, in 1866, he took the 
King’s Scholarship at the Royal Academy of 
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Music, London. In 1861, he was 
Mendelssohn Scholar, and was sent to Leipsig 
for further instruction. From there he went to 
Milan and began the study of the voice under 
Lamperti. Mr. Shakespeare remarks: ‘ Signor 
Lamperti taught me all I know about singing,’ 
but it may be supposed that he has not neglected 
the years of experience which has passed since 
leaving Lamperti, A mind so gifted and so tho- 
roughly trained must continually add to its store 
of valuable voice knowledge gained from that 


sa 


most severe of all masters—experience.” 


elected 


(MR CHARLES WADE’S CHAMBER 
. CONCERTS. 


The second of these concerts took place on 
Tuesday week at Prince’s Hall. The programme 
was a rather ambitious one, but nevertheless 
interesting. It included first-class material, and 
many of the performers were fully up to the portions 
assigned to them. But we do not think that the 
talent was quite suited to the kind of work in hand. 
For instance, M. Livadar-Nachez is a fine violinist 
of the showy sort, and M. Hollman is a good ’cellist 
in the same sphere, but neither of these gentlemen 
can, we think, be considered as suitable players of 
chamber music. Miss Fanny Davies was their 
associate in Mendelssohn’s C minor trio, Op. 70, and 
her refined and delicate playing formed a great 
contrast to the noisy and energetic method of her 
co-operators. M. Hollman did not try so high, but 
kept well within limits, and as a result his three solos, 
which included a pretty little morceau, ‘‘ Wavelets,” 
were enthusiastically received by the audience. The 
vocalists were Mrs. Hutchinson and Mr. Wade; and 
they undertook a duet “O nuit d’extaste,” from 
Berlioz’s ‘‘ Les Troyens.” Miss Fanny Davies was 
heard alone in a Gavotte in D., which she played 
with characteristic grace and finish. The third and 
last of these concerts will be given on March 5th, 
and we hope it may be a complete success. 


——o 





CONCERTS. 


NEWCASTLE-ON- TyNe.—The seventh of the present 
series of People’s Concerts, was given at the Town 
Hall, Newcastle, on Saturdry 20th Feb. Mr. Rea 
was the conductor and accompanist. The vocalists 
were Miss Clara Dowle, Miss Stevenson and Mr. 
Dalgetty Henderson. Trombone soloist Mr. Gray, 
and clarinette soloist Master Smith a very clever 
little boy of nine years. This was Miss Clara 
Dowle’s first appearance at Newcastle, and she 
made a highly favourable impression. Her songs 
were ‘“ Poor Wandering One” (Pirates of Penzance), 
a part of which the audience compelled her to 
repeat; ‘ Waiting” (Milliad), after which she was 
recalled three times, and ‘Cherry Ripe.” Mr. 
Dalgetty Henderson was in excellent voice, and 
aquitted himself admirably, he was encored for “The 
Soldier’s Tear,” and was loudly applauded for his 
other songs. A duet ‘What will you do love?” 
(Lover), by Miss Clara Dowle and Mr. Henderson 
was well received and gained them a recall. 


Leeps.—Herr A. F. Christensen gave a concert 
in the Philharmonic Hall (the first of a series of 
three), on Tuesday evening, the 23rd inst. The 
artists were: Mons. T. Werner (violin), Mr. Drake 








viola), Herr A Giessing (violoncello), and Hert 
Christensen (pianoforte). M. Werner chose for his 
violin solo Wieniawski’s * Airs Russes,” and in 
response to an encore he gave a Cavatina by Raff. 
Herr Christensen played as a pianoforte solo a 
composition of his own, * Theme with variations in 
I’ sharp minor (Op. 16), a work which does the 
composer infinite credit, and which was most 
enthusiastically received, Herr Giessing’s solos on 
the ‘cello were Goltermann’s Adagio, and a pretty 
Tarantelle by Popper, for which he was recalled. 
The vocalist was Mr. Creser, who sang in excellent 
taste the aria ‘Viene, che poi sereno,” from 
Semivamide, Brahms ‘Lullaby,’ and Schubert's 
charming “* Ave Maria.” The concert opened with 
Mozart’s quartet in E flat’ major, both pieces 
receiving a thoroughly efficient treatment. 


Lrrps.—Berlioz’s “ Faust” was performed last 
week in the Coliseum under the able leadership of 
Mr. R. S. Burton. The solo vocalists were Madame 
Albani, Mr. Edward Lloyd, Mr. Santley and Mr. C. 
Kingsley. : 


Ar Mr. Epcar- Happock’s last ‘ Musical 
Evening,” the pianist was Miss Amina Goodwin 


whose brilliant style of playing afforded a rich treat 
to the audience. The programme was as follows: 
Pianoforte, Miss Amina Goodwin; violin, Mr. Edgar 
Haddock; Sonata in F major, Op. 24, (for pianoforte 
and violin), (Beethoven); violin solo (Romance in A 
major, Op. 7, No. 1), (Laub); pianoforte solo, 
Allegro {from Italian Concerto), (Bach); ‘ Consola- 
tion” (Liszt); Valse in A, (Chopin); violin solo 
Grand fantasie sur les motifs de ‘* Guillaume Tell,” 
Op. 16, (G. Haddock) ; pianoforte solo, Etude in B 
minor, (Mendelssohn); Rondo in D major, (Weber) ; 
Grand duo brilliant * L’Etoille du Nord” (Kullak 
and Vieuxtemps). 


—_-——) ——-— 


MUSICAL JOTTINGS. 


Ir is worthy of note that Pitman’s Musical Monthly for 
March will contain the four principal airs from Balfe’s 
* Bohemian Girl.” The performing rights in this popular 
opera having expired, amateurs will thus be able to 
obtain the music for a penny and sing it in public for 
nothing. 


AccorpDING to the London Figaro, Mr. William Shake- 
speare has resigned his post of conductor at the Royal 
Academy of Music. We are sorry to hear it, and trust 
that it may be possible to mend a breach by which the 
Academy authorities would be the heavier losers. Mr. 
Shakespeare had distinctly proved himself the right man 
in the right place. 


Ir has been said that Mr. Barton McGuckin has signed 
contracts which bind him to sing in opera for two years to 
come, but Mr. McGuckin has no operatic engagement other 
than that with Mr. Carl Rosa, which terminates in June 
next. 


We understand that a number of gentlemen connected 
with the music trade and profession are about to present 
a testimonial to Mr. Thomas Ward, the enterprising 
manager of the London Music Publishing Company, in 
recognition of his long and honourable connection with the 
music trade. Mr. Ward was thirty years with the firm of 
Novello, and is known and respected throughout the music 
trade. 
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TO ALL TEACHERS OF SINGING!! | 


THE SIMPLEST and EASIEST METHOD 
of learning to SING at SicuT from the StTarFF, is 


by means of the LETTER-NOTE SYSTEM. 
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Let con - cord here a bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the abuve work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 


of key; it gives, more concisely than the | 
other Letter-note works, the rudiments of | 


uiusic, and the subject of tonality or “ mental 
effect”? is more fully treated. 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 


26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E, 
W. REEVES, 185, FLEET STREET, E.C. 








OHN BRINSMEAD AND SONS' PIANO. ; 

Entirely New Construction throughout, including the Patent Perfect 
Check Repeater action. The reputation of this wonderful instrument is 
due not only to the recently patented improvements, but to the adoption of 
every device which modern ingenuity could suggest. 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


O COMPOSERS.—LYRICS for SONGS written in 
all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH 
GRANGE, GUERNSEY. 


O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


Price 2/- post free; cloth 3/6. 
REEVES’ -— 
MUSICAL DIRECTORY of Great Britain and 


Ireland—Professions and Trades, &e. 
Lonpon, W. REEVES, FLEET STREET, E.C. 
8vo., sewed, price 6d. 
HE DUBLIN COLLECTION of KYRIES, com- 
prising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 


St. Clement Danes, London. : : 
London: W. REEVES, 185, Fleet Street, E.C. 


MONTHLY Price TWOPENCE (by post 23) 


THE FIDDLER. 


Contents for February 15. 





VIOLIN NOTES. By Ole Bull. 
DUET PRACTICE. SHOWY PLAYERS. 
WITHERS’ PEG TURNER. 
FIDDLERS OF THE OLDEN TIMES. 


(ARCANGELO CORELLI). 


THE BEST VIOLIN MUTE. ” REVIEWS. 
ROYAL COLLEGE OF MUSIC. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, Fleet Srreet, E.C. 


ust Published. Price 1s. 6d. net. 


PURPLE HEATHER. 
Rustic Dance for Piano. 
ComposeED BY A. B. LINFORD. 





48 pp., bound | 


Lonpon: F. PITMAN, 20, & 21, PATERNOSTER Row, E.C. 
Or AUTHOR, WoOMBWELL, NEAR BARNSLEY. 


CCHOOL OF MUSIC AND VOCAL ACADEMY. 
14, PouNTNEY Roap, LAVENDER HILL, S.W. 


Principal, Mme. DE LAUNAY (Soprano). 


Terms for Lessons, etc., on Application. 


The Orchestra | 


ND 








MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
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A correspondent connected with a_ society 
which gets up frequent concerts has written to 

_ ask us whether students of the Guildhall School 
‘of Music are entitled to add the magic letters 
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“G.S.M.” to their names, and points out that 
artists do themselves no good, but harm, by the 
false pride which leads them to stick letters after 
their names. The lex scripta has not much to 
say on the matter; the lex non scripta says a good 
deal. With respect to the particular question 
put, we do not know that the Guildhall School of 
Music grants diplomas, and have never heard 
that its students are actually entitled, by reason 
of their having studied there, to add G.S.M. to 
their names, though there is no reason per se why 
a student of that institution should not use the 
letters if he chooses, just as an associate of a 
scientific society could safely write himself down 
A.S.S. Chacun a son gout, and if a student likes 
to tell the world that he or she is a conceited fool, 
why, de gustibus non disputandum. . 

With regard to the general question of title, 


‘especially musical titles, there remains much to 


be said. A title shows, or ought to show, that its 
wearer has passed some examinations. What 
et pasa examination prove ? That the 

stul | idate knows so much harmony, 
‘counterpoint, fugue, instrumentation, and so on; 
that he can read and play well at sight from a 
hgured bass or printed music; or that he 
possesses other knowledge or other powers which 
are always a distinct gain toa musician. So far 
so good; we should be the last to deprecate such 
valuable acquirements. What does an wnsuccess- 
ful examination show? Probably only this—that 
the candidate has not the nerve to show what he 
knows as thoroughly as his more hardy com- 
panion who comes off with flying colours. That 
this 1S often the case we are sure; that the 
x failure JS not often as good a musician as the 

success” we are not at all sure. 

But what of the insane desire to see letters 
after his name (whether he has the acquirements 
or not) in order to pose before the world as a 
something great or grand? This desire. comes of 
vanity, self-conceit, and a wish to sail under false 
colours. No musician who is sure of his own 
powers will do anything to convince others that 
he has those powers, beyond doing that 
good work which places the matter beyond 
dispute. In the absence of good work, a title 
after a musician’s name proves him a double 
sham—a failure and a fool. In his case the 
letters are vox et praterea nihil—nothing but an 
empty sound. The hollow tub sounds loudest 
when struck, so does the empty-headed musical 
sham, however betitled he may be. Such 
“artists”’ recall vividly the old fable of one 
ZEsop about the ass in the lion’s skin. We have 
known many such, both in and out of the musical 
ranks. One was a charlatan who bought a 
B.Mus. robe and wore it, and wore the title 
without buying it; he was promptly suppressed 
by the Professor of the University, whose degree 
he assumed. Another was a coxcomb in the 
shape of a dissenting minister who went to 
Germany for a summer holiday, laid out twenty 
pounds, and came back with ‘‘ M.A., Ph.D.” at 
the end of his name. His arrogant pride split 





up his church, which has not yet (it was fourteen 
years ago). recovered its former prosperity. A 
third is|the holder of a diploma who insists on 
wearing his gown and hood at his organ every 











Sunday. But why multiply instances? With or 
without titles, the only test of a musician is what 
he can do. A whole string of letters and titles 
may mean nothing but vanity. ‘ By their works 
ye shall know them.” , 


= —OQ—— 


THE WEEK’S DOINGS. 

THE numerous and sympathetic audience 
assembled on the afternoon of the 16th inst., at 
St. Jame’s Hall, enjoyed a very agreeable enter- 
tainment through the freely rendered services of 
several accomplished vocalists and __ instru- 
mentalists giving additional interest to the first 
dramatic and musical recital announced by Miss 
Dora Doone. In the balcony scene from 
“Romeo and Juliet” and a selection from the 
comedy of ‘* The School for Scandal”* Miss Dora 
Doone evinced histrionic qualifications of a very 
high order, and her musical voice, grace of 
expression, and well-studied elocution, received 
immediate recognition and commanded unquali- 
fied approval. Miss Dora Doone was ably 
assisted by her brother, Mr. Neville Doone, late 
of the Princess’s and the Court Theatres; and 
besides the various songs, accompanied in most 
instances by their respective composers, the 
skilful performance of Dr. Leckie on the guitar 
greatly contributed to the pleasure derived from a 
programme which gave additional gratification 
from the evidence it afforded of Miss Dora Doone 
being at length capable of resuming her position 
before the public. She attributes her recovery of 
voice entirely to the use of Dr. Carter Moffat’s 
Ammoniaphone. 

THE second concert of the St. Peter’s Choral 
Society was given at St. Peter’s Hall, Brockley, 
on the 16th inst., when a large audience 
assembled to hear Gade’s cantata ‘‘ The Erl 
King’s Daughter,” which formed the first part of 
the programme and received an excellent render- 
ing by the society under Dr. C. J. Frost’s able 
conductorship; the leading parts being well 
sustained by Miss Catherine Devrient, Miss 
Bertha Ball, and Mr. Robert Grice, the new 
Vicar Choral at St. Paul’s Cathedral. The 
second part was miscellaneous, and embraced 
a new five-part song ‘ Love is still in leading 
strings,” the composition of the conductor, which 
would well bear a second hearing ; and Bishop’s 
“Now tramp o’er moss and fell,” into the 
performance of which the choir entered with a 
real earnestness which shewed that they had 
been attending to nicety of detail in execution, 
and that they were really doing excellent work 
under their energetic conductor. Dr. Stainer’s 
“St. Mary Magdalene” is to be given at the next 
concert towards the end of March. 

Tuer third “ Ammoniaphone” concert took 
place at Holloway Hall, on Friday evening, 
February rgth. Not the least interesting feature 
of Friday’s concert was the fact that all the 
artists were Ammoniaphonical votaries who 
shut testified their appreciation of the benefits 
they have derived from Dr. Carter Moffat’s 
remarkable invention by volunteering their 
services. 
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MUSIC AND EVOLUTION. 
(Continued from page 556). 

Palestrina’s, Bach’s and Handel’s music was 
representative, the best of a whole mass of kindred 
music ; it was, therefore, most valued, and copied ; 
in a word, selected. Emanuel Bach then followed 
(so to speak) out of his father’s school, and became 
“‘ the father of all such ” as wrote symphony and 
sonata. ‘‘ Ey ist der Vater, wir sind die Bisben,” 
Hadyn, Mozart, Beethoven, prolonged the evolu- 
tion; that style, that variation proving itself ever 
more to be the fittest, the most representative 
of deeper musical feeling, higher musical thought. 
Since Beethoven, there has been little essentially 
new, fundamentally different, no greater poetic 
originality than his. The inevitable variations 
have budded and branched out, and are now in the 
thick of the struggle”; but many of them are 


deteriorations, and the best but prophecy the | 


ultimate best, which shall indeed, perchance, sur- 
pass the common progenitor. We say, perchance, 
for Homer and Shakespeare (especially Homer, 
is a volume of ‘separate creations”) are con- 
sidered unsurpassed (Shakespeare is wholly un- 
equalled), why should not Beethoven last the 
same? The Wagner and Berlion School are too 
unscientifically, as well as tyranically wont to pro- 
claim that previous music is, more or less, obsolete. 
But there is no such thing as independent exist- 
ence ; ‘‘ therefore shall their own children be their 
judges.” 

Why this Psychological selection, has gone on 
with such velocity, in these last few centuries, is 
not physiologically clear. For Shakespeare’s 
brain was perhaps the most perfect ever known. 
Nor is it likely that the brain would substantially 
develop except in an enormous time. Thus 
modern music remains an especially mysterious 
and astonishing phenomenon. It would seem 
that, having been delayed till so late, it makes up 
for lost time ; as though the whole latent capacity 
of the vanished race with its abysinal origin, burst 
forth from the ‘‘ great deep” at once. The 
poet’s eye ina fine frenzy, rolling even imagines 
a natural and sexual collection of souls, but this 
has less proof than ‘‘ Evolution,” though it would 
“‘account”’ for the gracious and stupendous 
phenomenon. 

Mr. Darwin’s volumes (like nature’s everywhere) 
are full of facts and passages of higher application ; 
for facts are symbols, and application is their 
soul; but before concluding these remarks with 
instances, we subjoin some tentative queries rather 
per centra on evolution. 

The horse, ¢.g., is as adapted to man as his own 
limbs are (to draw and travel), query; might this 
adaptation, this harmony, explain the horse’s 
structure and nature, without having recourse to 
embryology (and specks of jelly must be much 
alike) and evolution ? Thus “‘ separate creations” 
or detailed entities would be ‘ connected” by 
being in mutual harmony (like the fragments of a 
kaleidoscopic pattern) though not ‘‘ evolved.” 

Has Mr. Darwin ever tried precisely to conjure 
up when and where (in water or on land) the first 
apparition of life appeared after earth’s birth from 
the sun) and what it was? Was it one, or many ? 





of “‘ handfuls ” of produced men.) If only one; 
has he tried precisely to conceive and trace out, 
how that one (speck of jelly) evolved into (say) 
gnat or intestinal worm and giraffe? The in- 
testinal worm would be suppressed by natural 
selection, if it evolved (Animals and Plants, page 8) 
—did then, could there, a common progenitor give 
rise to worm and giraffe? The strongest of all 
passions and factors, is, perhaps, the sexual—how 
is it that, after all the aronian operation thereof 


| and inheritance, many individuals (especially 


cultivated men, and the lady) are scarcely sensu- 
ous, let alone sensual ? 

Equally strong has been the necessity and 
habit of work; how is it that we are still so in- 
clined to laziness ? 

There is an eternal struggle going on, but 
(especially visible with plants) it zs eternal ; we 
seldom see one form monopolising. Hence the 
pleasing variety, variegated confusion of nature. 
The struggle having been so very old, if the ‘ ad- 
vantage” theory is so abiguitous and effectual, 
why do we not see every bank and grove uniform ? 
We must not forget, too, that every advantage 
involves a drawback, according to some philoso- 
phers. Has the history of the earth—zoologic 
as well as geologic and social war, infanticide, 
development, steam all existed—does, and will 
that history exist and transpire with reference 
to the entire peopling of the earth by man? so 
that we might even expect another catochysm 
or “‘ecpyrosis”’ when that event takes place— 
perchance when the sun contracts another time, 
sloughing off another planet in the spasm, and 
arresting the flight of earth ! or, if merely, another 
Australia, Desert of Sahara, or even New World 
be raised from the bed of the ocean. If steam 
had been discovered in the ninth century 
(merely), it would beanother world now. 

We never hear the last of the survival of the 
fittest, how is it that so few fit survive, and how 
is it that the vast mass and swarm of “ poor 
humanity” are still mean and miserable; and 
the majority, even in land like England, far from 
flourishing superior ? * The survival (or arrival), 
if the fit, it would seem, requires a quasi-infinite 
period; and the potency of the past for good 
seems to have been very feeble. The ‘‘ quality and 
number” of the ‘‘Gemmules” must be indefi- 
nitely raised in the future ‘‘ Pangenesis.” 

Beetles, e.g., when on their backs, are often 
helpless for a considerable time—how is it they 
have not acquired narrower, or ridged backs by 
natural selections? How is it that dogs who 
always clap their tails between their legs when 
persued, have not acquired by selected variations, 
shorter tails, or mere stumps, like the Manx cat? 
Is it not possible that the male, in his love- 
displays so acts, chiefly, to let off his passion; 
translate his energy into that correlation? The 
pigeon does not stand before the female, but 
struts, coos, and antics, about her; and seems a 
mixture of half wrath, half affection, all passion. 
The beauty of the male may have been partly 
developed by sexual selection, but is also, no 


: ** In London 100,000 thieves, and in England1, 000,000 
and many were as possible as one (Goethe speaks | pauers in this year of grace. 
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doubt, dependent on the season, and the first 
that he is a male. 

Furthermore: If variation was not fore-ordained 
(even self-fore-ordained) thenfit was mere chance-— 
naphazard ;—“‘ quod est absurdum.” If it was 
fore-ordained, might not the same reason, namely, 
harmony, have pre-determined beauty and affinity, 
without evolution? It puts us in mind of ‘ tho- 
rough bass,” the pedantic text, ‘if the bass goes 
so and so.” If the bass, when written first, is 
not really written with reference to the melody, 
(in the mind’s eye)—that is, what the man has 
got to say—then the melody is chance. You say 
something, but not what you have got to say 
(and then it is nothing). The immense effect of 
the peacock’s tail is produced by the multiplied 
unit, and the effect of the unit, the single plume, 
is produced by the duplicate half thereof, result- 
ing in symmetry (a universal law and mode of 
procedure ; Shakespeare says ‘‘ unseamed him to 
the chaps.”) The whole plumage ofa bird (study 
a thrush’s breast) is the result and fabric (so to 
say) of the same modus operandi. Granted the 
necessity of a big tail, the natural way would be 
to multiply the unit—and you get ready a sub- 
lime result, as in the case of the very sea and 
heaven. Whether the tail was made so big by 
sexual (or even natural) selection is a problem. 
With regard to the base of the Oscellus, it is not, 
in several specimens (the first I came across), 
which I examined, merely ‘“‘a deep indention,” 
but the intense blue oscellus is discerned to be 
distinctly made up of two ovals in juxtaposition. 
All things, creatures and plants, on earth have 
many things in common, which have nothing to 
do with selection; for instance, air, light, dark- 
ness, warmth, rain, and the earth itself. Fish 
live in water; but, we, also, are three-fourths 
water. It is curious, too, how many creatures, 
said to be immensely far from man, are so near 
to us that they, one and all, show fear of us, and 
many of them are nourished by our blood. The 
number of things in common shows that there 
may be connection (inevitable—innere Nothwen- 
digkeit) without evolution ; unless, indeed, it can 
be proved that the air itself, or earth, or flame, 
first became life. Air is perhaps fuller of life 
than water and earth put together. Is the origin 
of that life perchance the sun? since the sun was 
the origin of the gases which form the air; and of 
those which (by rushing together) formed the sea. 


(To be continued). 
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The Principles of Expression in Pianoforte Playing. 

By Adolph T. Christiani. 
[First NoTIce.| 

Students of the pianoforte and its literature 
ought to be devoutly thankful that they live in 
these “latter days,” when every minute feature 
of the instrument, and every detail connected 
with the mode of playing it, are treated with a 
depth of learning and an elaboration of detail to 
which our forerunners were strangers. The great 


NEW 


| 





pianoforte classics are all explained and annotated 
with such fulness, and by such competent hands, 
that the wayfaring player, ‘“‘ though a fool, need 
not err” in their interpretation ; while the various 
executive departments are one and all treated by 
experienced authors and players in a manner 
which leaves absolutely nothing to be desired. 

The work before us is a notable addition to the 
literature of the pianoforte, and is in every 
respect an admirable exposition of ‘ the principles 
of expression in pianoforte playing.” The author 
takes a line of his own, and strikes out a path 
—in a book-form, at least—for himself where 
none had been made for him. In his preface, he 
says, ‘* My own teachers had never mentioned the 
subject, and I venture to say that the conditions 
of musical teaching, so far as expression goes, are 
pretty much the same to-day, as they were twenty 
years ago. Every artist and musician to whom I 
applied had only private opinions to give on the 
subject. I searched in German, French, and 
English literature for more substantial inform- 
ation, but was astonished at the almost total 
absence of any practical doctrine regarding the 
laws of expression.” 

The want which he felt, his book professes to 
supply, and it supplies it with a completeness, a 
depth of research, a logical consistency of thought, 
and a lucidity of expression, which should lift the 
book to the rank of a classic. 

The introductory chapter, on ‘‘ The Motors of 
Musical Expression,” points out clearly the course 
the author proposes to take. Thus he defines the 
qualities of an artist to be ‘ Talent, emotion, 
intelligence, and technique,” putting last, for 
sufficient reasons, that which most people put 
first and foremost. ‘‘ Talent,’ he says, ‘either 
exists, or it does not; it rarely slumbers, and if it 
does not manifest itself when appealed to, it will 
never awaken. I donot know of any case where 
talent first appeared in the guise of the ugly 
duckling, and turned afterwards into a beautiful 
swan (as in Andersen’s fairy tales). Talent is the 
swan from the outset.” 

Emotion he defines as “ All that warmth and 
feeling, emanating from the soul, which can 
neither be analyzed nor imparted; that divine 
spark, the ‘ feu sacré,’ which is given to some elect 
natures only ; that source of all artistic creation, 
‘fantasy, imagination ;’ that sixth sense, ‘the 
power of conceiving and divining the beautiful,’ 
which is the exclusive gift of God to the artist.” 

The word “ Intelligence,” he further tells us, 
‘‘ presupposes capacity, and comprises all musical 
attainments that are teachable, viz., skill and 
knowledge; and also all those appreciative 


qualities required by the intellectual perfection of 


the above-mentioned faculties, elevating them 
into cultured refinement, good taste, and sound 
judgment.” 

“Technique,” he says, ‘ comprises more than 
mechanism. Mechanism is merely the manual 
part of technique, not requiring any directing 
thought ; technique, however, requires thought. 
For example, as to fingering, which precedes 
mechanism : as to tempo, which governs mechan- 
ism; as to force, which qualifies mechanism ; as 
to touch, which ennobles mechanism. Mechanism 
is, therefore, within technique, and forms the 
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mechanical element of it, as beauty of touch forms 
the artistic element of technique.” 

These quotations will show the platform taken 
by the author, and the next will reveal the high 
standard he sets up :—‘‘ The quality of the true 
artist is best shown in his rendering of small 
pieces, for in larger works—as in scenic painting 

the finer details, the deeper toning, the artistic 
touches are either overlooked in, or overshadowed 
by, technical bombast, which often covers a mul- 
titude of sins. There are many public performers 
who manage to get through a difficult composition 
of Liszt’s who could not play decently a simple 
nocturne of Field’s, because, paradoxical though 
it may seem, such pieces are too difficult for 
them.” 

This is truth, though some will be slow to admit 
it. Only an artist can fully understand an artist, 
and the author’s dicta will seem strange to those 
who have been trained on false lines. Taking the 
qualities of a pianist in the order given above, the 
results are tabulated in the foll cwing form, which 
is, in its way, unique. Talent is 1; Emotion is 
2; Intelligence, 3; and Technique 4 :— 

I, 2, 3, 4,—Executive artist, of highest order. 

I, 2, 3,—Non-executive artist; probably first- 
class teacher. 

1, 2, 4,—Natural artist, without musical train- 
ing; for instance, Hungarian gypsy musicians. 

I, 3, 4, —Executant musician; probably scholarly 
and critical, but dry. 

1, 2,—Enthusiastic music-lover; more impul- 
sive than discriminating. 

1, 3,—Probably a good teacher. 

1, 4,—A virtuoso, without being either an artist 
or a musician. 

1,—An individual possessing the key to a 
treasure-chamber, without ever having opened 
the door. 


? 


2,3, 4,—An ever-labouring artist, whose life is 
too short to attain the perfection he aims at. 

2, 3,—Artistic connoisseur ; probably a good 
art-critic. 

2, 4,—Spasmodic executant; for instance, cer- 
tain lady pianists with more sentimentality than 
judgment. 

2,—Music-lover by instinct ; a good listener. 

3, 4.—Scholarly executant, but cold. 

3,—Musical theorist. 

4,—Virtuoso of the music-box kind. 

This classification, again, is sublimated truth. 
To do justice to this introduction, we should have 
to quote it in extenso. which, of course, is out of 
the question. The examples given, however, 
will show that we are dealing with no mere parrot- 
like repetition of other people’s thoughts and 
ideas, but with a thinker who has worked out for 
himself every detail of the problem he is about to 
expound. 

a ee 
SERVICE LISTS. 
SEXAGESIMA SUNDAY. 

Sr. JAMEs’s PrivATE EpiIscopaL CHAPEL, SOUTHWARK.— 
Morning. Introit, “*O Saving Victim’? (Gounod). Com- 
munion Service (Mozart, No. 7). Offertory, ‘‘He 
in tears” (Hiller). Even. Service, (Barnby in E flat). 
Anthem, ‘*O come everyone ” (Mendelssohn.) 

Sr. Seputcure’s, Horpsorn, E.C.—Morn. 
Te Deum and Jubilate (Boyce in A). Anthem, ‘Teach 
me O Lord” (Attwood). Kyrie and Credo (Pearce in C). 
Even. Service, Magnificat and Nune Dimittis (S. Elvey in 


Service; 


Edwin M. Lott, Mus.Doc. 

Organist and Director of the Choir. 
St. ALPHAGE, LonpoN Wati.—Morn. Service, Te 
Deum and Jubilate (Smart in F). Introit, “O Day of 
rest and gladness” (W. H. Monk). Kyrie Eleison (Dr. 
Spark in E flat) (Dublin Collection). Even. Service 
Magnificat and Nunc Dimittis (Millerin E fiat). Hymn 
** Sun of my soul Thou Saviour dear ” (Oakeley). i 
Arthur C. Tattersall, 
Organist and Dirtector of the Choir. 
CATHEDRAL. 


A). Anthem, “ O where shall wisdom” (Boyce). 
| 


| 
CHESTER Morn. Service, Benedicite 
| (Stainer No.2.) Benedicite (Stainer), Benedictus (Garrett 
| in D). Anthem “ O Saviour of the world” (Goss). Com- 
| munion Service (Whitfield in E). Even. Service (Boyce 
| inC). Anthem, ‘O where shall wisdom ” (Boyce). 

| LivERPOooL.—WeEst DeErsBy ParisH CHURCH.—Even. 
| Service (Whitfield in E). 
| 

| 


Anthem, “I will mention” 
(Sullivan) 


Truro CaTHEDRAL.—Morn. Service 
Even. Service (Dykes in F). 
| wisdom ” (Boyce). 
| G. R. Sinclair, Organist and Choirmaster. 
| Aug. B. Donaldson, Precentor. 
LEEDs ParisH CuHuRCcH.—Morn. Service (Mendelssohn 
in A). Anthem, “ If with all your hearts ’ (Mendelssohn). 
Introit, ‘Lead me, Lord” (Wesley). Kyrie and Credo 
(Smart in F). Even. Service (Walmisley in D minor). 
Anthem, ‘ Blessed be the God” (Wesley). 
LICHFIELD CATHEDRAL.— Morn. Service, (Calkin in 
B flat). Anthem, “ Praise the Lord” (Hayes). Even. 
Service (Calkin in B flat). Anthems, ‘‘ The Lord is a 
man of war,” and * The horse and his rider” (Handel). 
LIvERPOOL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Burstall in D). Anthem, ‘* Who so 
dwelleth under the defence” (Martin). 
Fred. H. Burstall, 
Organist and Master of the Choristers. 
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